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general introduction deals with the differ- 
ent aspects presented by ancient gems as a 
whole, their various uses, the choice of 
designs, the value placed on different gems 
at different times, the important problem 
of forgeries, the technique of gem engraving, 
and the chief materials used. It also in- 
cludes lists of known gem engravers of the 
periods discussed. 

It is hoped that this presentation of 
the subject will stimulate interest not 
only in our collection but in classical 
gems in general; for the study of Greek 
and Roman gems should form an ad- 
mirable introduction to the study of classi- 
cal art in general. Throughout a period 
of more than two thousand years the gems 
reflect faithfully the styles and repro- 
duce the prevalent subjects of the various 
periods to which they belong; so that they 
represent an accurate picture of the de- 
velopment, the prime, and the decadence 
of classical art. The catalogue should also 
enable the gem collector to identify his 
stones as to periods and subjects and help 
him to determine their genuineness. As is 
well known, enthusiasm for ancient gems 
was at a great height in the eighteenth and 
nineteenth centuries. Collectors rivaled 
each other in the acquisition of these pre- 



cious works of art; they published them in 
luxurious catalogues with beautiful en- 
gravings for illustrations. This enthu- 
siasm naturally stimulated unscrupulous 
forgers and a goodly crop of pseudo- 
classical stones soon began to flood the 
market. In our catalogue of gems such 
eighteenth- and nineteenth-century pro- 
ductions have been included in a separate 
section; and a comparison between the 
modern and ancient specimens ought to 
help train the eye of the collector. 

To carry out the purpose of the catalogue 
full illustrations were indispensable. Ac- 
cordingly, practically every gem in the 
collection is illustrated, the examples of 
each period being grouped together on 
different plates. The more important 
gems are repeated in enlarged form, each 
occupying a plate by itself. This special 
prominence enables the reader to see at a 
glance the chief works in our collection and 
also to appreciate better the beauty of 
these gems than is possible in the minute 
space of the originals. A few of the gems 
which, though not of unusual workman- 
ship, are specially attractive in design or 
subject are repeated in the text in drawings 
made from enlargements. 
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A ROOM OF EGYPTIAN JEWELRY. 
The recent acquisition of the exquisitely 
beautiful jewelry of the Princess Sat-hathor- 
iunut, as well as other considerable addi- 
tions which have been made within the 
past few years to the representation of 
Egyptian jewelry and articles of personal 
adornment in the department, has rendered 
it advisable to bring together in one room 
these and other closely related classes of 
Egyptian material, in order that they may 
be seen and studied to better advantage 
when grouped in proximity in such a 
manner. The Eighth Egyptian Room has 
been set aside for this purpose and, with 
the completion of the new installation 
which has been in progress for some time, 
has now been opened to exhibition. 

The central position in the room has 



been given to the jewelry and accompany- 
ing objects of the Princess Sat-hathor- 
iunut, while in other floor-cases are shown 
representative examples of personal orna- 
ment of the successive historical periods — 
the Old and Middle Kingdoms, the Empire, 
and the Saitic and Graeco-Roman Periods 
respectively. 

In surrounding wall-cases are exhibited 
scarabs, amulets, and many types of neck- 
laces, in faience and the semi-precious 
stones employed so frequently by the Egyp- 
tians, including carnelian, amethyst, lapis 
lazuli, and green felspar. One case is 
devoted to a large and important collection 
of scarabs, comprising some six hundred 
unusually fine examples, lent by the Estate 
of Theodore M. Davis — a collection gath- 
ered together with great care by Mr. Davis 
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during the many years in which he was 
engaged in archaeological work in Egypt. 
In two other wall-cases are exhibited a 
remarkably beautiful series of necklaces in 
faience, semi-precious stones, and glass, 
lent by Mr. and Mrs. Goddard Du Bois. 
The grouping of beads in these necklaces 
has not been confined necessarily to con- 
temporary types, but has been carried out 
with the purpose of producing the most har- 
monious and effective combinations of form 
and color, and with highly pleasing results. 

Membership. At the meeting of the 
Board of Trustees held April 19, 1920, 
Robert W. de Forest and Emily Johnston 
de Forest were declared Benefactors of the 
Museum, and the following persons, having 
qualified for membership in their respective 
classes, were elected: 

FELLOWS IN PERPETUITY 

S. W. DE JONGE 

John D. Rockefeller, Jr. 
Thomas N. Rhinelander 

FELLOWS FOR LIFE 

Miss Anna Edgar Donald 
Harry Harkness Flagler 
Mrs. Willard Straight 



FELLOWSHIP MEMBERS 

Robert W. Chanler 
Stephen C. Markoe 

E. E. Smathers 

SUSTAINING MEMBERS 

Louis J. Bourv 
Mrs. David Dows 
William Emmerich 

F. G. Evatt 
Thomas F. Farrell 
Miss Amy Ferris 
George B. Hurd 

Miss Elizabeth Kountze 
Mrs. Peter Larson 
Arthur Lehman 
Louis Livingston 
Gustavus A. Pfeiffer 
Mrs. Mabel S. Smithers 

Two hundred and sixty-three persons 
were elected Annual Members. 

A Lecture for the Deaf and Deaf- 
ened. Owing to the closing of the Mu- 
seum galleries from April 26 to May 7, the 
lecture by Miss Jane B. Walker, on Pic- 
tures of the Sea by Winslow Homer, an- 
nounced for April 28, will be postponed 
two weeks, until May 12, at the same hour, 
10:30 a. m. This lecture is intended es- 
pecially for children who read the lips. 



LIST OF LOANS 
FIFTIETH ANNIVERSARY EXHIBITION 1 

CLASS OBJECT SOURCE 

Antiquities — Egyptian Gold pectoral inlaid with colored stones, 

(Eighth Egyptian early Ptolemaic Lent by Mrs. Joseph McKee 

Room) Cook. 

(Eighth Egyptian A series of necklaces of gold, faience, stone, 

Room) and glass beads Lent by Mr. and Mrs. 

Goddard DuBois. 

Antiquities — Classical Marble head of a girl, Greek, IV cent. 

(Classical Wing, Sixth B. C Lent by Henry Goldman. 

Room) 

(Classical Wing, Sev- Bronze cista, Italic, IV — III cent. B. C, 

enth Room) two silver cups and bronze statue of Eros, 

(Classical Wing, Eighth Greek, Hellenistic period. 

Room) 

(Classical Wing, Ninth Glass vase with serpentine decoration, 

Room) Roman period Lent by Miss Miles Car- 
penter. 

(Classical Wing, Ninth Glazed terracotta bowl, with horsemen in 

Room) relief, Graeco-Roman Lent by Michael Dreicer. 

'Compiled on April 27. Subsequent loans will appear in the June Bulletin. 
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